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ONE OF THE WORLD’S MOST SUMPTUOUS HEBREW TREASURES.
WRITTEN AND LAVISHLY ILLUSTRATED IN NORTHERN FRANCE IN
ABOUT 1280, A PERIOD OF PROFOUND IMPORTANCE IN THE HISTORY
AND CULTURE OF THE JEWISH PEOPLE. A FINE LIMITED EDITION OF

THE ENTIRE MANUSCRIPT WITH AN EXTENSIVE COMMENTARY VOLUME.
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ANUSCRIPT

The North French Hebrew Miscellany, is the British
Library’s finest Hebraic treasure.

Completed over 720 years ago at a time of upheaval
for the Jews of Europe, its contents are so varied and
extensive that this volume should g
be considered more alibrary than a

book. It comprises 84 different
groups of texts, including hundreds of poems, reflecting
the intellectual tastes of its medieval patron. These include
the Pentateuch and Haftarot (readings from the
Prophets), Song of Songs and several other biblical texts;
the daily, Sabbath and festival prayers, including those for
Rosh Hashanah and Yom Kippur; Grace after Meals;
Pirkei Avot (Ethics of the Fathers); assorted legal codes

and formulae for agreements concerning marriage, divorce and business
partnerships; an arithmetical riddle; laws governing Tefilin, Ritual Slaughter
and an abundance of other texts including the Mezuzah; the earliest extant
copy of the Hebrew version of the Book of Tobit, a wide range of medieval
poetry and the earliest known copy of Isaac de Corbeil’s Sefer Mitsvot Katan,
which was composed in 1277.

A TRIUMPH OF GOTHIC ART

Of no less importance than the texts is the breadth and scope
of the elaborate programme of illumination. Most of the 1,494
pages are decorated in the style of the finest artists of the High
Gothic period. Ashkenazi Hebrew manuscript illumination
reached a peak of excellence during a brief period in northern
France, but very few manuscripts from this school have sur-
vived. Add. Ms. 11639 is a masterpiece of this time and place,
bearing witness to the artistic quality achieved in northern
France at this period. Benjamin the Scribe collaborated with

artists whose skill is comparable with that of the makers of the
finest contemporary Gothic manuscripts
The numerous full-page miniatures illustrate famous scenes from the
Bible, and marginal decorations, with their constantly varying arabesques,
grotesques, flowers, animals, birds and fishes, adorn virtually every folio.
Researchers have sought to locate the place of production more precisely,
but have so far found no clear iconographic evidence to allow them to attribute
the manuscript with certainty to any particular workshop, although the style
resembles those that emerged in Troyes, the Abbaye de Montieramey near
Amiens and Paris. Most agree that between three and five artists carried out
the work. The myriad decorations adorning the text are a surprise and a
visual feast.
The full-page miniatures are praised by art historians for their outstanding
technique, yet very few scholars have been privileged to hold this treasure.



THE PATRON

The patron must have been a scholar with considerable
means at his disposal, for the manuscript not only
includes all the texts he considered to be of importance,
but is a costly work of art. The miniatures richly reflect
the values, memories and ideas around which his spiritu-
al world was constructed, including the dangers faced by

the Jewish people, their hopes for messianic redemption
and the defeat of evil, recollections of Jewish leaders and heroes of antiquity
such as Moses, Samson, Judith, David, Daniel and Esther, and memories
of the Temple and dreams of its restoration. The Sacrifice of Isaac was a
particularly popular image (see page 10) in medieval Hebrew manuscripts, as
martyrdom, a common fate at that period, is closely identified with this

biblical scene.

A deed of sale written in a German rabbinic hand shows that the
manuscript was sold in 1431 by Samuel b. Hayyim to Abraham b. Moses of
Coburg. The manuscript probably left France when its owners were banished
during the wave of persecution in 1306. By 1479 it had reached Mestre in Italy
and a little later was in Venice. In 1480 it was in Padua and in 1481 in Iesi, near
Ancona. By the end of the fifteenth century it had found its way to north-
eastern Italy and was rebound in Modena, near Bologna, in the sixteenth
century. The magnificent calf binding that still survives bears the arms of the
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Rovigo family, one of whose most eminent members, Rabbi Abraham b.
Michael, a kabbalist writer, may have owned the manuscript. In the seven-
teenth century it was examined by a censor and later came into the possession
of the Barberini family whose famous golden-bee insignia can still be made
out on the binding under a later decorative motif.

It is unclear where the manuscript spent the intervening years, although
Cardinal Richelieu, Louis XIV, Henry IV and Catherine de Medici all collected
Hebrew manuscripts. Wherever it was, Giovanni Bernardo de Rossi was able
to examine it in the last quarter of the eighteenth century and to include it in
his seminal work, Variae lectionis veteris testamenti, in Parma in 1784.

The manuscript finally came into the possession of the Reina Library of
Milan and remained there until it was sold in 1839 by Maison Silvestre in
Paris to Payne & Foss, and then on to the British Museum where it became
Additional Manuscript 11639, an unparalleled testament to the artistry and
culture of thirteenth-century French Jews.
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THE WORLD OF THE MANUSCRIP T

The city of Troyes, in or near which the manuscript was created, was home in
the Middle Ages to a flourishing Jewish community.

In 1040, when Rashi was born, Troyes was home to around 1,000 Jews. As
a young man he was able to learn about activities as varied as agriculture,
engraving, soldering, weaving and embroidering silk with gold. Rashi later
left Troyes to study in Mainz and Worms and when :
he returned in 1070 founded an academy which soon
rivalled and finally supplanted those of the Rhenish
provinces. In 1095-6 Crusaders murdered several of
Rashi’s friends and relatives in the course of mas-
sacres alluded to in his writings. His three daughters
all married prominent scholars and in turn had sons
famous for their learning.

Rashi is best remembered for his commentaries that have influenced even
Christian biblical interpretation. That on the Bible was the first book to be
printed in Hebrew, and since he frequently translates unusual Hebrew terms
into Old French, his writings are an important source for schol-
ars of French. His descendants and students - who formed the
core of a group of talmudic commentators known as the
Tosafists - lived in the region for several generations, making it
an important centre of Jewish scholarship.

In 1240, some time before our manuscript was conceived,

Jehiel of Paris, a major scholar from northern France, was the
head of the academy in Paris and the main defender of Judaism
in the Disputation of Paris held at the court of Louis IX. Following this show-
trial there were public burnings of cartloads of Jewish books in which the
King personally participated. These severely depleted the numbers of
Hebrew manuscripts now in existence. In our manuscript, Benjamin the Scribe
cites an opinion which he heard personally from Jehiel, who, after the dispu-
tation, emigrated to the Holy Land. In 1288 the Jewish community of Troyes
was victim to a blood libel that followed the discovery on Good Friday, dur-
ing Passover, of the body of a Christian that had been surreptitiously placed
in the house of one of the Jewish notables, Isaac Chatelain. Following an
inquiry carried out by Franciscans and Dominicans, thirteen Jews gave
themselves up in order to save the rest of the community and were burned at
the stake at Troyes.

A few years later, the Jews of France were banished. By 1808 there was not a
single Jew living in the Département of Aube. In 1966, the Rashi Centre was
built in Troyes and was designed to serve its small community of some four
hundred Jews.
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THE CONTENTS OF THE

THE MANUSCRIPT’S MAIN TEXTS

The Torah (Pentateuch) with illuminated parashah
(weekly reading) headings.

The Haftarot (readings from the Prophets) for the
festivals and four special Sabbaths prior to Passover
- vocalized, cantillated massoretic text with
illuminated headings.

The Targum (translation) of the Haftarot for Pesach
(Passover) and Shavuot (Pentecost).

Tikun soferim: instructions for Torah scribes,
indicating peculiarities of the Massoretic text.
Song of Songs, Ruth and Ecclesiastes; for reading
on Pesach; Shavuot and Sukkot (Tabernacles).
Seder hama’arakhah: a weekly cycle of scriptural
readings arranged by Elijah ben Menahem
ha-zaken (Le Mans, France, 11th century).

The daily and Sabbath prayers.

Torah readings for new moon, Purim and fast-days.
Pirkei Avot, ‘Ethics of the Fathers’: mishnaic
tractate read on Sabbath afternoons during the
summer months.

The festival versions of the Amidah prayer.

The Passover Haggadah.

2 The Targum of the Torah reading for the Seventh

Day of Pesach.

MANUSCRIPT

24

The Targum of the Torah reading for Shavuot,
including the Ten Commandments and other
targumic pieces.

Hosha’anot: a collection of processional hymns
for Sukkot (Tabernacles).

Hymns for the festival of Simchat Torah
(Rejoicing of the Torah).

A collection of piyutim (liturgical poems) for
the evening services of Pesach, Shavuot, Rosh
Hashanah (New Year) and Sukkot.

A list of Torah readings for festivals and
fast-days.

Prayers associated with marriage and birth.
Instructions for the Seder (Passover-eve)
ceremonies.

Blessings over the Lulav on Sukkot, for marriage,
and for annulling bad dreams.

Laws of ritual slaughter and meat preparation.
The Funeral Service.

A collection of formulae for legal documents
particularly concerning divorce, Levirite
marriage, loans, partnerships and wills.
Formulae concerning the punishment of
informers and traitors.



28

30

31

33

ol
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\?' 25 Decrees of Rabenu
Gershom ben Judah
(960-1028), the great early
Ashkenazi scholar to
whom is attributed the
ban on multiple wives.

26 Seder Halitsah: the ceremony for

® cancelling a Levirite marriage.

A collection of piyutim for the mornings of
special Sabbaths, including those of Hanukkah,
and prior to Purim and Pesach.

Piyutim for the mornings of Pesach, Shavuot and
Sukkot, including for Shabbat Bereshit, on which
the reading of Genesis is begun annually.
Thirty-two piyutim for later in the morning service.
Sixty-six piyutim for the morning services on Rosh
Hashanabh.

The services for Yom Kippur (Day of Atonement),
including 82 piyutim.

The service for Kol Nidre (Eve of the Day of
Atonement), including 32 piyutim.

Book of Lamentations (recited on the fast of 9 Av).
Book of Esther (recited on Purim).

Calendrical table for 1280-1296, showing when the
new moon would appear. This provides the

latest date at which the manuscript could have

been completed.

~l

43

44

S - R S U

Penitential prayers, including some for Yom
Kippur.

Seventy Selichot (penitential prayers).
Sixty-six piyutim.

Nine Tokhahot (warnings against sin).
Eleven Akedot (prayers on the theme of the
Binding of Isaac — Genesis 22).

An index of the texts in nos 37-40 (above).
The text of the Mezuzah (scroll fixed to
doorposts), and instructions for preparing
Tefilin (phylacteries), based on Maimonides’s
code of law.

A cycle of 72 scriptural verses, the prayer for
wayfarers, blessings on special occasions,
including Grace after Meals and the priestly
blessing.

A collection of 9 piyutim, including table
hymns for Sabbath and one composed by the
scribe of the manuscript on the martyrdom of
Rabbi Shimshon at Metz in 1276.

Calendrical tables and diagrams for the years
1278-1311.



46 Sefer Mitsvot Katan, by Isaac de
Corbeil. This legal code, divided
into seven parts for weekly reading, is believed
to have been written in around 1277, making

this one of the first copies made, to judge by the

calendar for 1278 included in the previous text.

47 A commentary on a poetic code of law by
Elijah ben Menahem ha-Zaken.

48 Commentaries on piyutim for festivals.

49 The Appendix to Megilat Ta’anit, an early-
rabbinic work on fast-days and the events they
commemorate.

50 Lists.of biblical readings, with mnemonic signs.

51 Sefer Tarshish, a major collection of poems by
the Spanish poet and philosopher Moses ibn
Ezra (c.1055 - after 1135).

52 A commentary on the poems for Rosh
Hashanah.

53 A commentary on the poems for Yom Kippur.

54 Gematria (numerological correspondences)
for kabbalistic meditation.

55 Laws of conduct on festivals and fast-days.

THE MANUSCRIPT’S MARGINAL TEXTS

56 Hallel: Psalms 113-118, recited on new moon
and festivals.

57 Book of Psalms.

58 The Sabbath table hymn, Barukh ’el elyon, by
Barukh ben Samuel.

59 The Sabbath table hymn, Yatsa davar
hamalkah.

60 Book of Proverbs.

61 A prayer of praise and of petition for protection.

62
63
64
65
66
67
68

69

70
71

72

73
74

75
76
77
78
79
8o

81

82
83

84

Book of Daniel.

Books of Ezra and Nehemiah.

A commentary on some of the piyutim
appearing on the same pages as 27 above.

A commentary on some of the piyutim for
Pesach appearing on the same pages as 28 above.
The weekly Haftarot and the preceding and
concluding blessings, complimenting those

in 2 above.

Book of Job.

An introductory piyut for Grace after Meals.
A commentary on items appearing in the main
panel of the same pages in 36-38 above.

A piyut including the acrostic ‘Solomon’.

A treatise on the vocalization of the Hebrew
Bible.

A treatise on cantillation marks in the Hebrew
Bible.

A treatise on the pronunciation of Hebrew.

A poem on cantillation, by a northern-French
scholar.

A listing of the large letters included in manu-
scripts of the Hebrew Bible.

Examples of biblical Gematria.

An arithmetical riddle.

A short text on a messianic theme.

A short text on a talmudic theme.

A short listing of the rabbinic succession from
Moses to the editors of the Talmud.

An alphabetical index of rabbis mentioned in
the Talmud.

A listing of mishnaic and talmudic rabbis.

A description of those disqualified from acting
as legal witnesses.

Book of Tobit. (An extremely rare text in
medieval manuscripts.)
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MAKING THE FACSIMILE

A facsimile reproduction affords the reader the rare privilege of personally

examining one of the world’s unique manuscript treasures. Slowly turning
the pages, one can enjoy the detailed charm of its miniatures, the beauty of its
colouring, the texture of its leaves and the unique smell of hand-crafted
leather. One is taken on a journey of discovery back to the thirteenth century,
for the facsimile brings one almost as close to the original as the patron,
scribe and artists were more than 720 years ago.

The stunning clarity of the reproduction of the manuscript is the culmina-
tion of twenty years’ work by Linda and Michael Falter, who have established
a unique reputation for their ability to replicate exactly the vellum, colours
and burnished gold of medieval manuscripts. Each copy is as close to the
original as can be achieved. The Falters supervise each element

personally in Northern-Italian ateliers, where their
craftsmen create some of the finest manuscript
reproductions in the world.

PREPARATORY WORK Before work could commence, the binding of the
manuscript had to be ‘relaxed’ so that the pages could be safely photo-
graphed flat without damaging the delicate stitching that holds the leaves
together. John Mumford, the British Library’s Senior Conservator, spent
days removing the glues applied to the spine when the manuscript was
rebound in the sixteenth century in Italy and again in the nineteenth century
in the British Museum, and carefully preserved the existing sewing
undertaken after the manuscript’s renovation by the Rovigo family.

PHOTOGRAPHY To ensure minimum stress to the binding, a special
cradle was constructed to support the volume during photography.
Great care was also taken to protect the manuscript’s leaves from
changes in temperature or humidity. Large-format transparencies were
exposed on a specially-manufactured single batch of film and subsequently
processed in a laboratory using the latest quality-control technology.



COLOUR SEPARATION Working from the high-quality photographic
transparencies, a skilled team in Milan made colour separations by com-
bining sophisticated digital technology with a rare ability to retouch by
hand. The Falters then compared proofs, printed on their specially milled
paper, with the original in the British Library in London, and made detailed
notes of corrections for each folio. Over several months successive series of
new proofs were made and compared with the manuscript until the closest
possible likeness had been achieved. Many changes had to be made until the
printed proofs were virtually indistinguishable from the original.

PAPER Great care has been taken to mill a paper that is as close as possible
in appearance, feel and durability to the original skins on which the manu-
script was written. To achieve this, the leaves of the original manuscript
were carefully measured to determine the opacity, texture and thickness of
its vellum, and from these measurements a special paper was formulated
and milled exclusively for this facsimile edition. It is an uncoated, neutral
pH vegetable parchment of 125 gsm weight.

PRINTING Michael Falter is the third generation of his family to make a
career in printing, and he and his wife Linda closely supervise every stage of
production in Milan, where they employ the same team of master printers
that have worked on each of their books over the past twenty years.
Perseverance, patience and skill are required, as it can take up to twenty-
four hours for the exact colour balance and register to be achieved on any
one sheet before it can be printed. As many as ten colours are used in the
lithographic process. The Falters lived in Milan during the printing process,
comparing the final proofs, transparencies and notes with each sheet as it is
printed to ensure that the colours of the original are faithfully reflected in
the facsimile.

GILDING No printing process can adequately simulate the burnished gold
leaf found in manuscripts. Many years’ work and significant sums were
invested in researching and developing the special process which enables
craftsmen working in small workshops to apply gold and silver metal leaf to
each page by hand. Wherever the burnished gold in the original is raised,
or where the artists used painted gold, it appears as such in the facsimile.




AGEING THE PAGES Once the pages have been gilded they are cut to the
exact outline of the original and aged where necessary.

HOLEs The scribe purchased and may have prepared some skins that con-
tained natural holes, and these are faithfully replicated in the facsimile.

BINDING The facsimile volume is bound in sumptuous, smooth, dark-
brown calf skin which has been gold-tooled to match the original. 23-carat
gold has been used for all the tooling, including the central medallion
depicting Jacob’s Dream and the distinctive bee escutcheon of the Barberini
family to whom the manuscript at one point belonged.

The companion volume has been luxuriously bound in white vellum to
compliment and contrast with the facsimile. The two volumes are presented
in a handmade, leather-edged slip-case.

THE COMMENTARY VOLUME

Vital to this facsimile edition is the substantial companion volume that
contains chapters commissioned from leading experts on every aspect of
the manuscript. These include a survey of the historical setting in which
the volume was conceived and produced, a thorough examination of the
illustations and illuminations, including their iconography, a detailed
description of all 84 groups of texts, a study of its provenance and of the ink,
parchment, pigments and binding materials used to create this masterpiece.
A full index and glossary completes the companion volume.

Eminent scholars in the field of Hebrew manuscripts and French
history have contributed to this, the most comprehensive study of
the manuscript ever undertaken.

Immense care has been taken over the choice of typeface, paper, illustra-
tions and binding of the commentary. It is printed on 9o gsm watermarked
Fabriano Ingres and bound in white vellum to complement the facsimile.
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THE SCHOLARS

HISTORY Michel Garel, Conservateur en Chef des Manuscrits Hébreux, at
the Bibliotheque Nationale de France, Paris, describes the political and
historical atmosphere in thirteenth-century northern France in which the
patron, scribe and artists lived and produced this work.

ICONOGRAPHY Yael Zirlin, lecturer in Jewish Art and Hebrew Culture at
the Ecole Normale Supérieure, Lyons, France, was head of the Hebrew
g manuscripts section at the Centre for Jewish Art at the Hebrew
University, Jerusalem, and was responsible for the computerized
" indexation of Hebrew manuscripts at the Bibliotheque Nationale
de France. She describes the manuscript’s complex iconography
and sources and discusses the stylistic features with the help of which she
attempts to localize and identify the atelier behind the manuscript.

copicoLoGy Malachi Beit-Arié, Ludwig Jesselson Professor of Codicology
and Palaeography, The Hebrew University of Jerusalem, explains how the
book was constructed and identifies the probable provenance of the
scribe and the materials used.

PROVENANCE Diana Rowland-Smith, of the British Library, surveys
the later history of the manuscript.

THE TEXTS Raphael Loewe, Goldsmid Professor of Hebrew Emeritus,
University College London, and 2000 winner of the Seatonian Prize,
Cambridge, describes the content and background of each of the 84
groups of texts within the manuscript, together with thematic indices for
Bible, liturgy, poetry and legal formularies. The chapter has been written so
that laymen and scholars can sample the profundity of Hebrew
learning and in order to point the way to further study. Most of the
texts have previously been translated, and wherever possible these

translations are identified to help laymen unravel the mysteries of Hebrew
literature.

EpITOR Jeremy Schonfield, Lecturer at the Oxford Centre for Hebrew and
Jewish Studies, specialist in Jewish liturgy and rabbinic thought and editor
of many of our publications, has edited the commentary volume.




SPECIFICATION

CODICOLOGY Page size 16'2 » 12%2 cm (6%2” = 57) approximately (sizes
vary slightly). 1,494 pages, folios numbered o0-746.

PAPER 125gsm, pH neutral, specially milled vegetable parchment.
PRINTING Offset lithography in up to ten colours

GoLD AND SILVER Gold and silver metal leaf applied in a special hand
process to a raised surface on 611 pages. Powdered gold applied elsewhere
as it appears in the original.

HOLEs These have been cut exactly as they appear in the original.

CUTTING AND SEWING Each page has been cut to the exact outline of the
original, aged at the edges, then gilded with 23-carat gold and sewn over
hand-made head- and tail-bands prior to binding.

BINDING Smooth, dark-reddish-brown calf with 23-carat-gold tooling of
the central medallions and edges and blind-tooling on the spine. The com-
panion volume is bound in white vellum.

PRESENTATION The facsimile and commentary volume are presented in
an elegant, leather-edged slip-case covered in hand-marbled paper and
lined with Fabriano Ingres.

DEDICATION CERTIFICATE A specially made certificate can be inscribed
by an expert calligrapher, in Latin or Hebrew characters, at no extra cost.

epiTioN This facsimile set is issued in a strictly limited edition of 330
numbered and 30 ‘ad personam’ copies. Each volume is discreetly num-
bered by hand inside the leather binding, using minute steel dies, and is
accompanied by a numbered certificate carrying the seal of the British
Library. The printing plates are destroyed after printing to protect the
significant investment value of each facsimile.

prRICE The price includes the facsimile, companion volume, slip-case,
shipping container, airmail or courier delivery, insurance and a dedication
certificate if requested at the time of ordering. Subscriptions are accepted
only subject to the Conditions of Sale, found on the order form.




THE FACSIMILE EDITIONS MANUSCRIPT LIBRARY

NORTH FRENCH HEBREW MISCELLANY

c.1278, Northern France. Add. Ms. 11639, British Library, London.
1,494 pages. Commentary 256 pages. (16.5 » 12.5cm, 6%2" ~ 5").
Sumptuous illuminated manuscript containing 84 texts including
the Pentateuch, Haftarot, Pirkei Avot, the earliest extant Hebrew
Books of Tobit and Isaac de Corbeil’s Sefer Mitsvot Katan. Many
outstanding full page miniatures. Gold-tooled, dark-brown calf

binding. Edition of 360 copies.

PARMA PSALTER

c.1280, Emilia, Italy. Ms. Parm. 1870, Biblioteca Palatina, Parma,
Italy. 452 pages. Commentary 275 pages (13.5 = 10 cm, 5%53” « 4”)
Extraordinary 13th-century illuminated Hebrew Book of Psalms
with Ibn Ezra’s commentary. Profusely illustrated and containing
many images of medieval musical instruments. Havana sheepskin

and vellum binding. Edition of 550 copies.

BARCELONA HAGGADAH

c.1340, Barcelona, Spain. Ms. Add. 14,761, British Library, London.
322 pages. Commentary 176 pages. (26 - 19 cm, 10%4” « 7%2”).
Outstanding for its wealth of rich decorative and representational
illuminations and large clear script. The commentary volume
contains a complete translation of the manuscript, including

poems by Yehudah Halevi. Edition of 550 copies.

ALBA BIBLE

1422-1430, Maqueda, Spain. Palacio de Liria, Madrid.

1,030 pages. Commentary 210 pages. (40.5 » 29.5¢m, 167 ~ 11%2”).
The first translation of the Hebrew Bible into Castilian by Rabbi
Moshe Arragel and a superb example of Spanish manuscript
illumination. 334 miniatures. Tooled morocco binding hand-

sewn onto wooden boards. Edition of 500 copies.




KENNICOTT BIBLE
1476, La Corufia, Spain. Ms. Kennicott I, Bodleian Library,
Oxford. 922 pages. Commentary 100 pages

(32 « 26.2cm, 12%2” « 103%4”).

The most lavishly illuminated of all Hebrew Bibles. Complete
massorated, vocalized, cantillated text with RaDaK’s Sefer
Mikhlol. Bound into a six-sided, Mudejar, blind-tooled goatskin
box-binding. Edition of 550 copies.

ROTHSCHILD MISCELLANY
€.1479, Ferrara, Italy. Ms. 180/51, Israel Museum, Jerusalem.
946 pages. Commentary 256 pages. (21 « 15.6 cm, 8%4” « 614”).
This exquisite illuminated manuscript comprises 40 books,
including the Psalms, Siddur and Haggadah. Tooled morocco

binding with silver clasps. Edition of 550 copies.

ROTHSCHILD HAGGADAH
.1479, Ferrara, Italy. Extract from Ms. 180/51, Israel Museum,
Jerusalem. 44 pages. Commentary 8o pages

(21 < 15.6 cm, 814" « 6%4”).

Treasure of the Israel Museum, this exquisite manuscript
contains the entire Haggadah. Bound in white vellum.

Edition of 550 copies.

PEREK SHIRAH
ca1740, Herlingen, Bohemia.Ms. Or. 54 (Or. 12,983), British
Library, London. 34 pages. Commentary 56 pages

(13 = 8cm, 518" « 318”).

A cosmic hymn to the Creator, in which all of creation sings
praises for their very existence. Hebrew and Yiddish. Facsimile
bound in aged kid vellum with commentary in Fabriano Ingres.

Presented in a French marbled slipcase. Edition of 550 copies.

ME’AH BERACHOT

1750, Moravia. Private Collection, New York. 72 pages.
Commentary 109 pages (40 ~ 36 mm, 1%” « 13%”).

Anillustrated 18th-century miniature book of blessings and
prayers originally commissioned as a gift. Gold-tooled morocco
binding with silver bosses and clasps. Edition of 400 copies on

vellum and 150 on specially milled parchment.
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FACSIMILE EDITIONS LIMITED
40 HAMILTON TERRACE:-LONDON NW8 9UJ-ENGLAND
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